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Conversations
about
Feminism and Age
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Rie Takezawa, Yuka Tamagawa, Verena Issel and Dagmar

Rauwald in Cooperation with Shimoda Nobushima and
Yuki Tsukiyama

In the art world, issues of age and gender discrimination are rarely addressed openly.
While younger women often have easier access to opportunities, they are more fre-
quently exposed to harassment; older women, by contrast, are disadvantaged in a
system that privileges youth. Already in 1972, Susan Sontag criticized this “double
standard of aging” and the marginalization of older women.

Verena Issel (45) and Dagmar Rauwald (60) are artists who explore feminist themes
in their work. Both engage with painting and spatial installations, reflecting on social
inequalities, particularly regarding gender and age. Despite shared interests, their
discussions on feminism are shaped by generational differences, which influence the
dynamics of their dialogue.

Our project aims to create an intergenerational and intercultural exchange between
artists from Hamburg and Kobe. In Asian contexts, age has traditionally been highly
valued—yet how does this translate into today’ s art and cultural field, especially in a
digitalized world?

Building on an earlier residency in Kobe and initial talks with Japanese artists, we will
bring together four generations and two cultures. Over ten weeks, we will hold weekly
online meetings with Rio Kawaguchi (26) and Yuka Takagawa (78), whose perspectives
will inform our artistic process. The outcomes will culminate in an exhibition in Kobe in
autumn 2025, followed by a publication and a second exhibition in Hamburg.

By uniting voices across generations, the project seeks to explore feminism and age as
crucial, yet often overlooked, dimensions of cultural dialogue.



Intergenerational Dialogues on Age, Gender, and Feminism
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In the contemporary art world, age and gender are still among the most underestimated
axes of discrimination. While the rhetoric of diversity has become increasingly visible,

the lived realities of women across generations remain shaped by unequal structures.
Youth is celebrated as innovation, beauty, productivity, and promise, while aging—espe-
cially female aging—often becomes synonymous with invisibility, loss of value, or social
withdrawal. This paradox was already articulated in the early 1970s, when Susan Sontag
described the “double standard of aging,” a concept that continues to resonate today
with unsettling accuracy.

Artists Verena Issel and Dagmar Rauwald, working from Hamburg, address these contra-
dictions through painting, spatial installation, and performative dialogue. Their feminist
practices are informed not only by political urgency but also by lived experience. At 45
and 60 years old respectively, they occupy different positions within the same system—
positions that reveal how age reshapes perception, agency, and vulnerability. Their con-
versations are marked by solidarity, but also by friction, as generational differences influ-
ence how feminism is understood, practiced, and articulated.

The project expands this dialogue through an intercultural exchange with artists from
Kobe, Japan, where age has traditionally been associated with authority, wisdom, and
respect. Yet even in this context, contemporary realities complicate inherited values. Digi-
talization, shifting family structures, and globalized visual cultures have transformed how
age and gender are experienced and represented. What does it mean to grow olderin a
society that is increasingly governed by speed, visibility, and constant self-optimization?
And how do these pressures intersect differently for women and men?

Over a ten-week period, weekly online meetings brought together four generations and
two cultural backgrounds. Rie Takezawa (26) and Yuka Tamagawa (78) joined Issel and
Rauwald in a shared space of questioning, storytelling, and reflection. Rather than aiming
for consensus, the group embraced divergence: differences in language, memory, expec-
tation, and emotional tone became productive material for artistic research.

Recurring questions structured the exchange: Is aging frightening? Does it feel different
depending on gender? How does society react when a woman no longer fits the image

of youth? The answers revealed striking contrasts. For some, aging is associated with
fear—fear of illness, loss of autonomy, or social irrelevance. For others, it is linked to
relief, calmness, and a growing sense of self. Several voices emphasized that while men
are often allowed to “grow into” age through experience and authority, women remain
measured by appearance, desirability, and reproductive function.

Verena Issel describes aging as a deeply political condition. Her fear is not only biological
but structural: a capitalist system that worships young women as ideal consumers and
sexualized images, while discarding older women as unproductive or undesirable. Dagmar



Rauwald situates aging within a broader backlash against feminist achievements, observ-
ing the return of outdated role models and power hierarchies that threaten decades of
struggle for emancipation. Both stress the urgency of resistance—through art, dialogue,
and intergenerational solidarity.

In contrast, Yuka Tamagawa speaks from a position of strength and continuity. She does
not perceive herself as old, despite her age. Her perspective challenges linear narratives
of decline and suggests that vitality cannot be measured numerically. Rie Takezawa re-
flects on how age is often socially misread, shaped by gendered expectations around
clothing, behavior, and appearance. Being perceived as younger or older becomes less a
biological fact than a mirror of societal norms—and an opportunity to question them.
The conversations also reveal how internal age often diverges from external classifica-
tion. Many participants describe a persistent sense of inner continuity: feeling fundamen-
tally the same at 20, 40, or 60, despite physical and social changes. Moments of sudden
categorization—being labeled “elderly,” receiving senior discounts, or being addressed
through generational stereotypes—create ruptures that expose the arbitrariness of age
boundaries.

Memory plays a crucial role in these reflections. Childhood and adolescence appear not as
idealized pasts to be reclaimed, but as complex periods marked by constraint, confusion,
or silence—especially around gendered experiences such as menstruation, sexuality, or
expected life paths. Several participants express no desire to return to youth, valuing in-
stead the language, clarity, and agency gained through feminist consciousness.

The question of longevity opens yet another dimension. Wanting to live longer is less
about prolonging time than about sustaining curiosity, dignity, and connection. For some,
life’ sbeauty lies inits impermanence; for others, the hope is to witness social change,
new knowledge, and evolving forms of coexistence. Aging, in this sense, becomes not an
endpoint but a process of continuous negotiation between body, society, and imagination.
Ultimately, the project understands age not as a fixed identity but as a relational condi-
tion—one that emerges in encounters, misunderstandings, and shared attention. When
generations meet with genuine interest, age momentarily loses its power as a dividing
line. What remains is a fragile but vital space of resonance: a place where feminism is not
inherited or imposed, but rethought, contested, and transformed.

By weaving together voices from different cultural and generational positions, the project
insists on age as a feminist issue and feminism as an intergenerational practice. The re-
sulting exhibition in Kobe and its continuation in Hamburg do not aim to provide answers,
but to make tensions visible—to hold contradictions open and allow them to speak. In
doing so, the project resists the silence surrounding older women and affirms dialogue as
an artistic and political act.
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YOUR FICTIONS BECOME HER*STORY

In Your fictions become Her*story, (after Barbara Kruger)we exhibit our Conversations and
texts we discussed. visitors could also view Yuka' s feminist magazines.Founded in 1981,
the women’ s group published magazines at irregular intervals in which Japanese women
published texts from a critical perspective.Two days after the opening, we discussed ques-
tions that our team of four had compiled beforehand at the Talking&Cooking event. This
brought to light some exciting and sometimes surprising considerations... Unfortunately,
due to time constraints, we were unable to broadcast the discussions online and discuss
them with other visitors. We will make up for this later in Hamburg. Intercultural Dialogue
between Women Artists from Hamburg and Kobe
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Exhibition view, C.A.P. Confernece of Art and Art projects, Kobe, Japan 2025
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Exhibition view, C.A.P. Confernece of Art and Art projects, Kobe, Japan 2025
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Exhibition view, C.A.P. Confernece of Art and Art projects, Kobe, Japan 2025



Yuka Tamagawa was reading one of her poems, performed together with Shimoda Nobushi-
ma, who accompanied her with singing and guitar. The intimate collaboration unfolded as a
shared moment of voice and sound, bridging generations and transforming personal reflec-
tion into a collective, emotional experience.

Through the interplay of poetry and music, the performance created a fragile yet powerful
space of listening. Individual memories and emotions resonated beyond the performers,
inviting the audience to reflect on time, intimacy, and the subtle bonds that connect different
generations.
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Exhibition view, C.A.P. Confernece of Art and Art projects, Kobe, Japan 2025
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Her* vs His Rules

Dagmar Rauwald shows in the installation HER* vs HIS VIEW, 170 cm x 160 cm, Acrylic on
polyester, 2025 the completely different perspectives on aging as an woman. Three views
on physical condition, expectations and behaving.
The paintings in blue and pink, as well as their shadowy gray tones, use the stereotypical
color patterns for gender identity that have been obsolete since the 1970s but have reap-
peared in the digital age, and at the same time deconstruct them. The kimono is a garment
worn by both women and men and stands in stark contrast to patriarchal gender roles.
The resulting installation on transparent foils subtly changes the environment. The familiar
seems strange, new to experience.
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Exhibition view, C.A.P. Confernece of Art and Art projects, Kobe, Japan 2025
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The work of Rie Takezawa emphasises how the same statements are perceived differently
when articulated by a man. Yuka-san performed by presenting her collection of feminist ma-
gazines, edited since the 1980s, revealing decades of resistance, continuity, and the persis-
tence of feminist discourse across generations.

The performance highlighted how authority and credibility are still unevenly distributed
along gendered lines. By juxtaposing spoken language with archival material, the work ex-
poses power structures embedded in everyday communication and honors feminist know-
ledge as lived, accumulated, and transmitted over time.
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Exhibition view, C.A.P. Confernece of Art and Art projects, Kobe, Japan 2025



Verena Issel shows an aging face consisting of fresh leaves which age more and more and
finally decay.

HAPPENS TO THE BEST OF US, 2025,2m x 3 m.

It’ saportrait of an ageing woman that reflects the inevitable passage of time, connecting
human vulnerability with natural cycles of growth, transformation, and disappearance, while
guestioning ideals of beauty and permanence.

By using organic material, the work allows time itself to become an active force within the
image. The gradual withering of the leaves makes aging visible as a process rather than a
fixed state, confronting viewers with empathy, fragility, and the shared temporality of all
bodies.
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Exhibition view, C.A.P. Confernece of Art and Art projects, Kobe, Japan 2025
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Her* vs His Rules

Her vs His Rules* is part of the installation and serves as an interpretation and homage to
Yoko Ono’ s Cut Piece (1964), conceived as a deliberate vice versa. Developed in collabo-
ration with Yoshi Sumino and Rie Takezawa, the work is not a simple reversal but a per-
formance governed by her rules. By mutual agreement, it explicitly resists degradation and
objectification.

Based on one of the artist’ s paintings, the piece unfolds as a precise and sensitive act of
tailoring, accompanied by a powerful and nuanced performance by Yoshi Sumino. The con-
ceptual development emerged through close exchange and discussion with Rie Takezawa.

Reclaiming agency and consent as central elements of the performative act, the work shifts
the focus from exposure to self-determination. In doing so, it opens a space of trust and
negotiation, critically questioning power relations, authorship, and the gendered dynamics
historically embedded in performance art.
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Exhibition view, C.A.P. Confernece of Art and Art projects, Kobe, Japan 2025
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Verena Issel, Dagmar Rauwald, Yuka Tamagawa and Rie Takezawa in Kobe, Japan 2025

Exhibition view, C.A.P. Confernece of Art and Art projects, Kobe, Japan 2025



Her* vs His Rules

Rie Takezawa, 2026

The project Conversation about Feminism and Age, if described simply in terms of its par-
ticipants, brought together two German women artists, Japanese women artists in their
twenties and seventies, and two Japanese men, sustaining an ongoing dialogue. The per-
formance by Dagmer Rauwald, Yoshi Sumino and me on the opening day of the exhibition in
Japan vividly demonstrated that this endeavor, continuing for more than a year, had clearly
transcended gender, age, and even nationality.
In the performance, Yoshi, a Japanese man, wore a hakama constructed from Dagmer’ s
drawings. He received questions posed in both English and Japanese by Dagmer and my-
self, and in the end, the garment was completely cut away—not only by Dagmer, but with
the participation of everyone present. Inevitably, the piece evoked Yoko Ono’ s Cut Piece,
a landmark of feminist art. Yet what deserves particular attention here is that Dagmer’ s
performance incorporated “dialogue” between the one who cuts and the one who is cut.
As is unmistakably evident when viewing the recorded footage, Ono’ s Cut Piece is founded
upon an extraordinary asymmetry. There is, of course, no dialogue between the cutter and
the one being cut. Ono silently wears the garment, gazes straight ahead, and simply waits
to be cut. As has often been noted, Ono’ s posture of seiza, frequently read as culturally
“Japanese,” exposes her overwhelming vulnerability within the Western, white male —
dominated art world, where she appears as a solitary Asian woman. In one segment of the
Carnegie Hall recording, the camera pans to focus on a white Western man who has just cut
her clothing. His smile powerfully suggests the asymmetry embedded in the situation.
This performance,” Her* vs His Rules” , by contrast, shared a superficially similar struc-
ture—clothing worn by a Japanese participant—yet introduced the crucial element of
dialogue. Questions such as “Was it difficult to make the garment?” and “How do you
perceive artistic exchange between Germany and Japan?” were posed, and Yoshi respond-
ed in a mixture of Japanese and English. This exchange became an attempt to present the
feelings of the one being cut, something never revealed in Cut Piece, and to rebalance the

asymmetry between cutting and being cut. Perhaps the most striking moment came at the

very beginning of Dagmer’ s performance, when she asked Yoshi, “May | sit beside you?”
The seemingly violent act of cutting unfolded hesitantly, with visible consideration and care
for him.

Across nationality, across gender, across age, our dialogue has continued. At its core has
always been an act of first respecting the other beside us, and then, sometimes with hesita-
tion yet with conviction, giving voice to one’ s thoughts. In a world increasingly defined by
division, how is dialogue possible? Yoshi’ s reflection during this German — Japanese artistic
exchange remains deeply memorable:

“We may certainly make mistakes. Germans may sometimes misrecognize Japan as inter-
changeable with other Asian countries, and Japanese people may similarly mistake Germa-
ny for Europe as a whole. But does the existence of mistakes truly mean that dialogue is
impossible?”

The scissors, cutting without a predetermined path, moving freely while remaining in contact
with Yoshi, seemed to symbolize the possibility of continuing dialogue even amid failure and
misunderstanding—the necessity of not stopping the scissors. Dialogue is always a form

of contact, inevitably accompanied by anxiety, violence, and misinterpretation. Yet even so,

dialogue persists. It can be sustained.
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Questions by Dagmar Rauwald

Are you afraid of getting older and does the feeling of aging have something to do with

gender?

FZEMD2OMNMN? REBWERKLDOIFMEREEEN DD ERD ?

Answer / [B]&
Shimoda A
It’ snotscary, butit can be a little disappointing.

As for gender, | have never thought about combining age and gender before.

i AW D UM L <& 2513 2,
MRICEL TlE, InETEHEE TR EHEAGLETEALZ LT Tz,

Verena-sanA
| am very afraid of getting older because of health issues, but as a woman, |” m also afraid
because of the structure of our society. Our society only worships young women. The young
girlis the ideal protagonist of capitalist society, young people are perfect consumers be-
cause they are curious and want to have new things and women are the producers of new
consumers a.k.a. children. so the young girl is the ideal capitalist model. Curious and re-
productive at the same time! Young woman are on top the sexy objects of advertisement.
Women are used as a sexualised objects -either men make them naked to show them often
advertisement or their hide them because of religion so other men don’ t see them, but
it’ salways about how men see women . Young women thus - because old women are
often regarded as trash, they are not visible and not taken seriously, men make fun of them

and other younger women often don” t show solidarity and don’ trespect them as well.



Our society has generally very little respect towards old people and especially towards old
women--- so yes, | am very afraid of the prospect of becoming an old woman in a society
where old men rule--- and most of them are not solidaric with us but just think with their

penis and prefer young women. It” s so sad answer butit’ s the truth!
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Yuka-san
| am not afraid of getting older.
About the feeling of aging, between gender --- .| feel something---.women are strong than
men.
FENDZ EIFM <730,
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Dagmar-san

Yes, | am afraid of getting older and | think it has a lot to do with being a woman.

Questions by Rie Takezawa

How do you feel if someone misunderstood your age? (I would like to know both
cases, younger or older)
HEMDEEOEREBMEATLE, EARISIICRKELDS ?(GELLRDONERS,
EFMEYREL > THONELEEZDOEELSEBMY EVTY)

Answer /[E] &

Verena-san
| personally don’t care, | am proud of every year | lived. | think: wow, | managed to
another year. Younger | also don’t care! Age is so important to me regarding looks. |

am more worried for health!

FIFEABICIESICLEWL, ARE>ERICEEVER>TWDS, H5—, Fi=1
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ShimodaA
| wonder if | look young because | don’t think about things.
| wonder if | look old because | am worried about something.

But | don’t feel much concern whether | look young or old.

E<BBENB3DIX, EEZTLWELWDSIED,
BT THOENBDIE, LEEHNHINSEHNED,
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Yuka-san



Idon’ tcare someone misunderstood my age.
But someone looks me too old,l may be shocked.
FEBRBINTERICLAL,
TH, HEVICFEICESNB E, SavIEBIFIMhE LR,

Dagmar-san
If someone misjudges me, | always find it more interesting thaniif it’ s true.
You can always see or feel very clearly how the other person sees your age.

That can also be very funny... Especially with the different genders... Ha ha ha
HELHENMDZEERBLTNBLELES, BV DBEAAEENE S &Y
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Yuki
My face seems childish and | have never been seen as old. People used to say | looked like
a college student, but I didn’ t feel anything special.
BERFHSIFVWS LT, BEL>THONEZ LD ERA, BlEELC TRE
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Rie-san
I’ m often regarded as younger and | think this is because | avoid make-up or some neat
clothes. So | feel like misunderstanding age is related to some rules in society, often
gender-biased (such as adult women should make-up or wear cloths not so casual one),
Idon’ tlike this customs, so | avoid them. But because of this my action, my age is often
misunderstood.
In opposite, when my age is regarded as older, | think “Wow, maybe | take too adult be-
havior?” , which means too modest behavior for me.
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Questions by Verena Issel

How do you recently feel about your age and how did you think you would feel about your
age now when you were a teenager?

B, BAOFWMICOVWTEDRLUTWEIA ? F/2. 10RDEBIFSOFHICD
WTEDRK L TWWEERWETH ?

Answer /[8] &

Shimoda
[ think | ve lived a surprisingly long time. | feel my age at where | am in terms of envision-
ing my total life span. I mean | became to tend to look at my goal and measure the location
where [amin.

When | was a teenager, | thought | would definitely be dead by the time | was about 40.

h=YILDOFMERBWVEWTOEDDIREHLEVWDORET, BENERCESTTIR
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Verena-san
When | was 14, | ran away with my best friend to attend a big music festival in Denmark,
Roskilde festival. We were two little teenage girls of 14 years old and we were very excited
to see the big bands, we had just brought a tiny tent and nothing else. | remember that in
the neighbouring camp there was a group of Danish students and one of them was Rasmus,
he was 24 years old and he was very worried for us, he asked whether we had our parents
with us and if we had enough food and so on and we were just laughing and said no, we just
want tosee “The Cure” . Rasmus was very nice and told us, he would cook dinner every
night at 6 pm and we were invited to come and eat with him. He was fatherly and gentle. We
thanked him a lot and went there to eat every day of the festival, but inside myself | was se-
cretly thinking, what a loser, he” s 24 years and still hanging out at the festival, ha ha! When
lam 24 myself, so | thought, | will have two children and a beautiful big house and | will be
a proper adult and never hang out at stupid rock festivals. WELL! | would like to say sorry
to Rasmus because today, | am 42 years old, | don’ t have a nice big house and no children

and | still go to festivals sometimes! Ha ha
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Yuka-san

| am satisfy with my age.
When | was teenage, | felt —How old 77years old!
But now I don’ tthink old, | am young still now!
FhIFBE D OFRICTHE L TUL B,
RO TTE-> TRATETVRARLS D ERLC TV
THEDIE Frlolz&lFBbhain !
Dagmar-san

| feel young and old at the same time... In any case, quite old too. | feel now, it’ s good to
keep an eye on the process and develop your own idea of how you can succeed in resisting

stereotypical patterns of behavior that force you.
When | was young, | couldn’ timagine it like that... My parents seemed much, much older
to me...than | feel now. Sometimes | think about it and then | count the years. How old my
mother was at that time and compare myself to her in my imagination. The same with my

father.

In addition, it was always very clear that my parents were still much younger in their gen-
eration than those older relatives who didn’ t live so intensively in the family with many
children.
so | had anidea early on as a child and teenager that there was no one way to be older. Or
that there are old people and then ancient people
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STWWe, HDVE FFVICIFEFIANWT, ENDNSEFUHANDDIZE,
Yuki
can’ tbelievel’ malmost 50 - | was about 30 just a few days ago!
| wonder if | felt as a teenager that | was in the “soon to be retired generation” about 48

year olds...

BT C0mMBATELOLNBENE—DVWEHETI0m SLESTEDIC !
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Rie-san
| recently feel like my age nothing---1" m sorry---lol Generally in Japan, my age, 26, is often
regarded as around 30s, usually meaning the entrance to adult world from my view. But
actually I know many people around 30s don” t become so matured and | feel they, in-
cluding me, don’ thave to become matured. But when | was young, this my age is beyond
my imagination. In teenager imagination, | in 26 years old is working as architect. (Future is
unimaginable..)
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Do you want to go back to your younger days,or childhood?

HWE, HAIVWEFHOEBEICRY ZW0WEBSHN?

Answer /[8] &

Questions by Yuka Tamagawa

Verena-san
It’ sasurprising to myself to admit, but | think | maybe don” t want to go back, | did not
like my childhood very much because | was not free! | enjoy the freedom | have now also |
don’ twantto be ayoung adult anymore, because | was so confused and overstimulated, |
feel much more calm in my mind now!
BATHLEWTWLWBALITE, RIFEDIABRE>TEFHOEICIFRY 12<7m00
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Shimoda
Very occasionally | want to go back to being a toddler.

TLERICHRICR > THIZ<LRYFET,

Dagmar-san
| would love to go back to my childhood .... That would be very

nice if you could always jump back and live life again and a little differently....

Yuki
I don’ tthink so.Cause | feel like | have to relearn a lot of things, andit” s going to be hard...
BOENTT, BATHERLEMELEIZSITNIEES WL DBTNLTE &>
ELAEZDRDT..

Rie-san
NO!l" mreally satisfied with today’ s myself. When | was young, | had so many troubles in

my life. In terms of feminism, when | was young, | feel a lot of negative feeling toward such



as girl custom(=eating osekihan at the first girl period for celebration), girl period, and so on,
butldon’ thaveany word to fit my feeling. But now, | can talk about this and organize my
feeling thanks to feminism or so.
WWA T SOBDICARIITHREL TLWET, ELEIK. AETERISADNADD
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Questions by Shimoda Nobushima

SEY
Is there any occasion that you happened to think of your age? And if so, in which kind of
occasion s it?
BEROFERZRE# LI EIEh)EFIN? HDLETNIE ZNIFEDL DEIEE
TYMm?

Answer /[0 &
NL—F T AA

Most often, I don” t think about it so much, | always thought | would feel different as a

proper grown up when | was younger- butit’ sstrange, | still feel the same, always the
same me-feeling. | once had a funny story with my mum. | learned that she felt like that too

when | was a teenager! | want to tell the story: | always tried to go to parties when | was
13 or 14 years old, but | was not allowed by my strict parents. My mum had a liver cirrhosis

when she was young and because of this, if she accidentally has one drop of alcohol, she
will be totally drunk and not remember anything. This wouldn’ t happen often, but if she
only had a little cake with alcohol inside accidentally, she would be really really drunk and |
knew how to use this. | was a nasty teenager and used this, | took my cassette recorder and

went to my accidentally very drunk mum and asked her whether | could stay out all night

long. | hoped her drunk answer would be positive and | could record it and play it to her the
next day when she would not remember what she said: a smart way to avoid getting in
trouble. So she was answering me, yes, you can go. That was all | wanted and | recorded her
answer. Years later, | found the tape and | heard what she also said on the tape: “oh my
daughter, you can stay as long as you want. But my gosh, with this make-up, you look so
old, you look like 21 years- even though you’ re only 14 yearsold!It’ s crazy, because my-
self, l also feel like 27, I always feel like 21 - since | was 21! But then | look in the mirror and
I see aruin!!” those were the words of my drunk mum. Back then, I didn’ t care, but when
| found this tape many years later, it cut my heart, because now | know what she meant! |

always feel the same inside of myself and it” s weird that | become older!

So far, I have no health problems, thank God, but | had to adjust my fashion! When | was
in my 20s, | liked to wear typical grandma clothes, | found it ironic and cool. One day | saw
myself in a mirror on the street and | thought shit, | just look like a grandma, there is nothing
ironic or cool about it! So | gave away my favourite grandma clothes and bought more fash-

ionable younger looking clothes, ha hal
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Shimoda
| am sometimes surprised at my own age when the term  “elderly” is used in the news
and it refers to people around 65 years old. | was also surprised that | am a senior citizen
when | was offered a pensioner discount in Finland.
— A ETRWMELVWDOEEMEDN T, ZNH65m < SLDAZRL TL
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Yuka-san
[ don’ thappen to think of my age, almost occasion.
Occasion | think of my age, when | am telling with my grandchildren.
BOOFHZERNHT ZEIFFEA LR,
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Dagmar-san
Poeple say that ageing happens in leaps and bounds.

Suddenly you’ re thrown into another generation that you weren” tin before.

That can happen, unfortunately | ve experienced it.

But there are days when the opposite seems to be the case. These are moments when we
take an interest in each other. Suddenly, age doesn’ t matter because we are interested in
each other.
| often experience this with artists and guests in the MOM art space.

We experience a symbiosis; we meet in the middle of our respective ages.... That is beautiful.
AlF, mx & D & IFRIERIC EE D,
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Yuki
| remember being aware of this when | reached the age of 30, 40, and so on.
| thought about the following teachings by KOUSHI(from China), and | put my own age on top

of them.

age 15, aspire to a successful career in academia
30, the academic foundation is cultivated and becomes independent
40, no more wandering of the mind
50, realize the mission that heaven has given you
60, learn to listen to others honestly

70, no longer miss the courtesy of acting on my desires

30/, 40m%. EXUDY DFEEICESTERICEESE LIEEAND Y £,
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Rie-san
| think my age when | meet younger person than me. The way of remembering my age is of-
ten like this: She is so smart even if she is not so younger than me---0ops, | made a mistake,
my age is actually very older than | think---
FFERDENEVWALRDEEIC, BODFEREKLET, BOOFmER LT
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Questions by Yuki Tsukiyama

Do you want to live longer?(For either answer) Why is that?

HEEIEFRESLIEVLWTIMN? (EB50FZICWLTH) FNnldmEcon?

Answer /[B1&
Verean-san A
The world is beautiful and big and there are so many things to discover and do! | love life!
HRIFRELC, ZLL FRFLRRL TP THD I LB LD IE0HDINE, £
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Shimoda A

| don

to do anything interesting, and living will become boring.

‘t particularly want to live long. As my body gets weaker and weaker, | will not be able

BFICRESLEWEIFEBDLARL, FEATEABREE> TS E, fMICEEmAN &
NEFRLLE>TNS T, EXTVWDITENRREICHRY ZFSTEN S,

Yuka-san
Of course,l want to live longer,but | can keep helth.
| want to know more about the new knowledges.
thE3h, TOEREELEL,
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Dagmar-san
There are moments that are so, so beautiful and thenlcan ‘timagine that life will end...
Then I wish and | am certain that it will go on and on and become more and more beautiful ...
for all of us...and all sensitive nature.
Then | think, You have to get through some things somehow and that is of course also de-
ath...it will only be a turning point...
On the other side the reality - life in freedon - it" s hard work!
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Rie-san
Yes! | want to live until 120 years old lol. | want to see the changing time from 21th centu-
ry to 22th century (at least 78 years). But my biggest motivation to live longer is that | feel
really comfortable now or matured only after | became 26 years old. So | think our inner
mental is younger than actual age. So if | want to experience my actual 100 years old condi-
tion, | have to live around 120 years old.
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Verena Issel

born on June 16, 1982 in Munich, is a German-Norwegian artist. She lives and works in
Hamburg and Berlin. Issel is a co-founder and active member of the feminist art platform
CALL, which addresses questions of visibility, authorship, and feminist practice within the
art field. From February 2019 to February 2021, she held a visiting professorship at the
University of Fine Arts Hamburg (HFBK). In 2021, she developed and realized a coaching

program for female graduates in collaboration with BBK Berlin.

Issel studied Fine Arts at the University of Fine Arts Hamburg, graduating with a diploma in
2011, where she studied under Andrea Tippel, Franz Erhard Walther, Michaela Mélian, and
Pia Stadtbdaumer. She also holds an MA in Classical Philology (Latin/Ancient Greek) from the
University of Hamburg (2009). Further studies include a postgraduate program at the China
Academy of Art in Hangzhou, as well as numerous international study programs and artist-
in-residence stays, among them in Lisbon, Seoul, Shanghai, Taipei, Japan, Russia, Iran, and
in 2022 with The Arctic Circle residency on Svalbard.

Her artistic practice spans sculpture, installation, drawing, text, and artist books, addressing
social, political, and ecological questions with both analytical and poetic precision. Issel

has realized numerous solo exhibitions, including Backlash (Kunsthalle Mannheim, 2022),
Pandora Papers (Haus am Lutzowplatz, Berlin, 2021), Studio Bonn / Common Grounds
(Bundeskunsthalle Bonn, 2021), and Klapp Klapp (Kunstverein Springhornhof, 2021), as well

as exhibitions in art institutions, museums, and galleries across Germany, Europe, and Asia.

Her work has also been shown in major international group exhibitions, including at Berg-
hain Berlin, Kunsthalle Hamburg, Goethe-Institutes worldwide, Trafo Kunsthall Asker/Oslo,
the ZARYA Center for Contemporary Art in Vladivostok, the Bundeskunsthalle Bonn, the
Haus der Kunst Munich, and in biennials and institutional exhibitions throughout Europe

and Asia.

Verena Issel has received numerous awards and honors, including the Lothar Fischer Prize
(2021/22), grants from the Stiftung Kunstfonds and the City of Hamburg, as well as multiple

international artist-in-residence programs.

Dagmar Rauwald

is a freelance artist living and working in Hamburg. As a conceptual painter, she explores
the interstices between painterly empathy and analytical structures, examining how chan-
ging visual, social and political codes shape perception. Her practice opens the medium
of painting to contemporary social issues, often extending into installation, public space,

curatorial formats and long-term research-based projects.

Rauwald studied fine art from 1988 to 1994 at the University of Fine Arts Hamburg, where
she specialized in painting under Professor Sigmar Polke. Since then, her work has been wi-
dely exhibited in national and international contexts. Recent solo exhibitions include Seen
Inbetween (Tokyo, 2024), Intention vs Convention (Islamabad, 2023), Enclosures (New York,
2022), Socializing Double (public space, Hamburg, 2021), Dear All (Kunstverein Harburger
Bahnhof, Hamburg, 2020) and Measuring Beauty at the C.A.P. Conference of Art Projects in
Kobe, Japan (2019).

Her work has also been presented in numerous group exhibitions, among them Art in the
Context of Sexualized Power (MOM Art Space, Hamburg, 2021), If Not Now (MOM Art
Space, Hamburg, 2020), exhibitions at Kunsthaus Hamburg (2018), the Sichuan Art Muse-
um in Chengdu, China (2014), and collaborative projects at the C.A.P. Conference of Art and

Art Projects in Japan.

Rauwald has received multiple prizes, awards and scholarships, including project funding

from the Hamburgische Kulturstiftung (2024), the Elbkulturfonds (2023), a scholarship from
the Art Fund Bonn (2022), the Future Scholarship of the BKM Hamburg (2021), and project
funding from the City of Hamburg (2020). In 2019, she was Artist-in-Residence at the C.A.P.

Conference of Art Projects in Japan.

Alongside her artistic practice, Rauwald initiates and curates long-term projects that ad-
dress power relations, feminist perspectives and collective knowledge production. Since
2016, she has developed Social Bookmarking, followed by the ongoing series Art in the
Context of Sexualized Power (since 2018), HYBRID WAR (2023), Feminist Networking in the
Port of Hamburg (2023), and ONGOINGNESS. Her work is documented in numerous publi-
cations and catalogs, including contributions to international journals, exhibition catalogs

and documentary formats.und Asien zu sehen.



Rio Kawaguchi

(born 1998) is an artist based in Japan and a graduate of Osaka University (MA). Their prac-
tice works across performance, video, and craft, focusing on the body as a site of social,
political, and emotional inscription. Kawaguchi’s work examines how physical experiences

are culturally coded and how these codes affect embodied perception.

Central to their practice are works addressing the womb and menstruation—phenomena
often framed as biologically “female” and socially regulated. By approaching these themes
from a nonbinary perspective, Kawaguchi investigates the distance and friction between
body and mind, questioning normative assumptions about gender, identity, and embodi-
ment. Rather than presenting the body as a fixed biological fact, their work highlights it as

a contested and shifting space shaped by language, power, and social expectation.

Kawaguchi’s artistic approach seeks to materialize social events in their rawest form.
Through performative and time-based formats, they aim to involve not only their own body
but also the bodies of viewers, creating situations in which spectatorship becomes a physi-
cal and affective experience. In this way, their work moves beyond representation toward

shared, bodily encounters that expose vulnerability, intimacy, and collective responsibility.

In 2023, Kawaguchi presented the solo exhibition whitening in Osaka. The same year, they
participated in Osaka indecompe 2023. In 2024, their work was included in the group
exhibition artRelations in Tokyo. Through an emerging yet conceptually rigorous practice,
Rio Kawaguchi continues to develop a body of work that challenges binary frameworks and

foregrounds the body as a dynamic, relational medium.

Yuka Takagawa

(born 1947 in Kobe, Japan) is a poet, writer, artist, and long-standing cultural organizer
whose work spans poetry, essays, picture books, sound works, and independent publishing.
For nearly three decades, she has also been the owner and director of Ichiba-Gallery Yuka,
an artist-run gallery in Kobe that continues to function as a vital space for artistic exchange,

memory, and social engagement.

In the aftermath of the Great Hanshin-Awaji Earthquake in 1995, Takagawa played a central
role in rebuilding cultural life in Kobe. That same year, she founded Ichiba-Gallery Yuka,
and in 1996 she initiated the independent collective “artmaking group of 965,” conceived
as a platform for artistic production and solidarity in response to the disaster. Since then,
her artistic and curatorial practice has been deeply shaped by questions of memory, loss,

survival, and the social responsibility of art.

Takagawa'’s publications reflect a sustained engagement with personal and collective histo-
ries. Her works include poetry collections, essays, picture books, and sound publications.
Notable titles include Eating the War (2017), a poetry book based on the real experiences
of her father, who worked as a boat builder in Indonesia during wartime; The Festival for
Sorrow (2020), a memorial CD released on the 25th anniversary of the earthquake; and
The Books for Continuing to Tell about the Earthquake (2000), a series of picture books ad-
dressing remembrance and transmission. In 2024, she published The Story of Hirano-town,
an essay reflecting on memories of her hometown. Her earlier works date back to the

1980s and demonstrate a continuous commitment to writing as a form of social testimony.

Takagawa has received multiple awards, including recognition as a Cultural Contributor of
Kobe City (2018), the Japan Self-Publishing Network Award (2017), and the Shigeji Tsuboi
Award (2017) for Eating the War.
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